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MB&F OROLOGICAL ACHINE O. 3 
The horologi cal ateher creau..d by Maximilian Biis: er 

is o ne specifiee }' devoted to no t o nly 1h (" o ncl' pl of 

th e case as on art fo rm , bu t il so to the n tir watch fIS 

a n art forrn - th e case , thon, is part o f 11 radi cal and 

u np rp rpd pn tpd ae srhetic co ntinuum t il gin - wit h 

novel r-omp liru rionx, and tliv('S tI «m tlu- fll lly re ilized 

form s th ey neerl to cornrnu je' ;I\ p the vi. inn und 

in spi ration that gaY(' them hi h, 

While each Horological l\ la ch ine has challe ,l:'d "1l( 

srr et h . he rece rver wisdo r eg.1rd in the lirnirs on 

what form a watch C' II mk e, hus [ar, the mes radi ca l 

dep urt urc Iroru the Il'.' u - d inw II si()llal IlVent]O Il­

which hus , fo r rnos t ul (he I l j ~lur)' urWli teh Ill . killK ' 1c id 

d e sign cons truineil by ils iro n j i ~t - is 111l' l(ln Il)gieal 

Ma c hine No. 3. 

W h ile HM1 a nd l-IMz enlargcd our se ns of' the 

nat Il r t: of the wo rld of l ime wc inhabi , [ro m a pu rcly 

formai pe rsp ect ive , the HIl,'l i is Il' most de n n in vc b rea k 

with thp pstilh hs hpo roo . s of watc h O t~ . ier!. Fro m th e 

inversion of the ro to r 1n 1hl' irn nt fi • l, wur li , wh» re j, s 

oscillano ns make im p iMPI)' present th« conv rsion 

of kinctic to potcnnal enerr,y an d h..ck "RiI1 , to the­

olabora tc "l im e con es" that mak th f' r (>;]d inp, of 11111' 

i ll l nlmus t tacti le plcasurc, wi th ol th r c - dim ens tonal 

kin esthctic r i ·h n .~ ~ no o tli ' 1' wald ! ra n lIIatch , 11M 3 

is as radical il rc th in king o f ", l l il l a wa tc h ~ jK , li I(:~ 0 11 

th e wri s t, and how th e r eading orlime cn n rcdeh n ' uur 

vision ofït, as anywutch evc r mude, 



MAXIMILIAN BÜSSER 
Maximilian Büsser began his career at Jaeger­

LeCoultre and then, as managing director of Harry 

Winston Rare Timepieccs, presided over the creation 

of the series of watches known as Opus. Büsser's 

genius is not only confined to a particular vision 

of watch design; his is a uniquely collaborative 

perspective as weil, resulting in the founding, in 

2006, of Maximilian Büsser and Friends, more 

tractahly and familiarly referred to by connoisseurs 

and fans as MB&F. The watches whose design 

process he presides over at MB&F, such as the 

Horological Machine No. 2 (pictured above), are 

both a deconstruction and a reconstruction of the 

convcntional idea of the wristwatch - they are, 

in tcrms of case design, among the most radical 

re - conceptualizations of mechanical timekeeping 

and the experience of time that have been created 

in the post-quartz watchmaking era. Perhaps more 

than anyone else, it has been Max Büsser - both 

at Harry Winston and then at MB&F - who has 

taken the wristwatch, irrevocahly, into the third 

dimension. 


