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HOW MAXIMILIAN BLISSER DISTILLED IDEAS AND
CRYSTALLISED THEM INTO REALITY

EXCLUSIVELY
PRESENTED BY:

TIMELWERKE
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THE (MIAMN: 7
MAXIMICIAN BUS5ER

HIS MACHINE:
THE HIMIl O~
HOROCLOGICAC MmMACHINE NO. 1

HE MOMENTS:

THE MOST DIFFTCULT EXERCTSE TN CREATTON:
BEGTNNING FROM A BLANK SHEET OF PAPER.

HoW DO You cREATE WHEN THERE TS NO FOUNDATLON To BEGLN WL TH?
THERE TS NO BRAND DNA FOR. TNSPERATTON AND NO EXTSTING PRODUCT
LINES FOR STYLETSTEC ELEMENTS.

T ——

THE MOMENT cAME DURTING A LONG FLIGHT BACK To SWITZERLAND FROM
STNGAPORE. WHAT BUSSER HAD WAS A BLANK PAPER AND AT LEAST AN TDEA FOR A
NEW WRISTWATCH.

THE PARAMETERS: “THE WATCH HAD T BE BOTH EASY TOWEAR ON A SLENDER WRI'ST
LTKE MINE AND BE BLG ENOUGH TO ACCOMMODATE cOMPLEX AND RELTABLE New
TECHNOL-OGY," SAYS BUSSER.

W/

DURTNG THE SAME TLIGHT, BUSSER DREW TWO OVERLAPPING CIRCLES: THE
FTRST WAS AN AREA FOR A CONSTSTENT BRAND TDENTITY WHI(E THE SECOND
WAS FOR A PLAYGROUND WHERE AN TNDEPENDENT WATCHMAKER. coul D PLAY WITH
HIS WILDEST TMAGENATIONS,

AN ARCHETECTURAL. OUTLEINE WAS SHAPED AND I'T FIRST (OOKED LIKE AN
TNVERTED PYRAMID. VERY SOON, A THREE-DIMENSTONAL EL EMENT BEGAN TO TAKE
FORM, EVOLVING TNTO AN ‘OUT-OF~THIS WORLD MACHINE-LTKE STRUCTURE
WITH TNWARDLY SLOPTNG STDES.

THE FIRST COMPUTER DRAWING



ONE VERSTON OF THE STRAP ATTACHMENT WAS MOBI(LE. HOWEVER, THE TDEA WAS

% 1)
TN THE EARLY DAYS, THE PROPOSED STZ.E OF THE CASE WAS SHOCKTNG AS CAN BE SEEN BY WHAT 6TROUD DITSCARDED BECAUSE TT WAS NOT ELEGANT Pge—

—
WROTE. LENGTHWISE, TT WAS WRETTEN AS 70MM'. EVEN BUSSER. CONCEDES THAT HE WAS SCARED WETH - - . il P
SUCH A STZE. THE EVENTUAL (ENGTH TN THE END WAS NOT To0 FAR OFF AT 65MM : ! _ - T —— 1
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THE (060, AS cAN BE SEEN FROM THESE EARLY SKETCHES, SHOWS ‘BaF OR B+F. T T e
ZVAAS SO TfL_LAALMOST THE VERY END WHEN ilASSER < TRADEMARK ATTAORNE\/S ADVI<ED F COUNTLESS (UGS WHECH WERE TNNOVATLVE WERE
GATNST T'T AS THE POSSTBILTTY OoF F ffNﬁ OPPOSTTTON OR cHAL L ENGES WOUL-D -.__h. ﬂ;"—’ _ FMAGENED AND DRAWN
HAVE BEEN HIGH. MBAF' FOR ‘MAXTMILTAN BUSSER ¢ FRTENDS' WAS FINALLY CHOSEN

‘FOR A VERY LONG TIME, WE HAD A CROWN AT 12 OCLOCK WITH A PUSHER BUTTON ON THE SIDE, AN INSPIRATION FROM OLD POCKET
WATCH SYSTEMS THAT SEPARATED THE WINDING AND TIME-SETTING FUNCTIONS WITH THE SAME CROWN. THE SHOULDERS ON ERRLY
DESIGNS THEREFORE HAD DIFFERENT LENGTHS." ~ BLSSER
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WHILE THE DESIEN IS BOLD, THE FORM AND SIZE MUST BE
COMFORTABLE WHILE SITTING ON SLIM WRISTS
THE APERTURE ABOVE DEPICTS A POWER RESERVE INDICATION
ON THE SIDE OF THE CRSE, WHICH WAS TO BE A FIRST IN THE
WORLD OF WATCHMAKING. HOWEVER, WHEN SUCH R FERTLIRE
APPEARED SIMULTANEOUSLY IN JEAN DLUNAND AND VAN CLEEF
¢ ARPELS TIMEPIECES, THE IDER WAS SHELVED

‘ONE OF THE IDERS IN CREATING THIS WATCH IS5 NOT 7O BE “IT WAS NOT WORTH DOING IT AS WE DO NOT WISH TO BE
NORMAL, BE UNRERSONABLE.” -MAXIMILIAN BUSSER LABELLED RS COPYLCATS,” SURMISES BLSSER

THANKS TO ERIC GIROUD, A DESIGNER AND FRIEND OF BUSSER, CRITICAL INPUTS WERE RECEIVED AND THE SKETCHES BECAME MORE DETRILED.
THE TWO SEPARATE HALVES BECAME HOLISTIC THROUGH THE INTEGRATION OF ALL THE CREATIVE WORLDS INTO ONE, MORE HARMONIOUS MORE THAN 3@ LUGS WERE DESIGNED. ONLY ONE WAS SELECTED. IT HAD TO BE INTEGRAL TO THE CASE AND PRACTICAL IN HOLDING THE
WHIOLE.. THE CONCEPT OF EVERYTHING BEING PUT TOGETHER IN ONE HARMONIOUS CASE IS5 EVIDENT IN THE INITIAL SKETCHES STRAP SNUGLY TO THE WRIST




NOTTce THAT THERE TS NO CENTRAL TOURBTLLON TN THESE ORTGEINAL SKETCHES.

‘We INTTTALLY DESTONED THE DIAL WITH CONCENTRIC COUNTERS, THEN SWITCHED TO RETROGRADE. AS WE WERE UNSURE OF THE
RELTABTLTTY, We SWITCHED BACK TO CONCENTR.TC COUNTERS TN THE END, REVEAL S BUSSER.

TT WAS A STMTL AR cASE FOR THE DTALS, WITH MANY MULTTPLES BETNG DESTONED, CONSTDERED BUT DISCARDED. THE FINALTST
WAS A PROMTSTNG MUL TT-LAYERED ARRANGEMENT THAT UNDERWENT FURTHER REFTNEMENTS.

THE FINAL DIAL HAS MULTIPLE LEVELS.
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DRAWING oF THE TOURBILLON BRI DGE AND ‘We DIDNOT REALLYKNOW WHAT ToDOWT TH THE TOURBT L ONBRIDGE AND
TOURBI(LON cAsE BRI DGE TRIED NUMEROUS VARTATIONS T (L WE DECTDED ON THE GRENDIZER
CONCEPT. THEN THE WHOLE DEST 6N JUST MADE sensehe~ Blisser

i l!-_:;,'-l"'-_

THE TOURBILLON CAGE 15 INSPIRED BY THE BATTLE AXE OF BLUSSER'S CHILDHOOD COMIC BOOK HERD, GRENDIZER AK.A. GOLDORAK
THE TOURBILLON BRIDGE IS REMINISCENT OF A DESIGN FROM AN EARLY ABRAHAM-LOUIS BREGUET POCKET WATCH
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1+ / THE ROTOR WAS TNSPTRED BY 1
GRENDTZER AKA 60L DORAK WEELDING i
HT'S DOUBLE HAKKEN |

-\k‘;:- - T r i y ¢
% e o i
.y
" i -
r o
el A 3
0 £
f .. i
P il
; ry. W e
r&_r . # . .
! - A I Q ] l
L ! p 1h ]
H‘“‘u. " R :
o ;
"'-Il. i
.1:"'1. 4
‘A COMPETT TTON BETWEEN ERTC AND MYSELF EMER.GED. r ol

HE CAME UP WL TH THE VERSTON WETH SCREWS TN THE s T
MIDDLE AND T cAME UP WITH THE GRENDTZER TMAGE. ’
THE REST TS HISTORY.,' SAYS BUssER | ‘l\ : 2

“FOR THE WINDING ROTOR, MY CHILDHOOD COMIC HERO GRENDIZER AND HIS DOUBLE HAKKEN RESURFRACED: THIS ALSO INSPIRED THE
TOURBILLON CARRIAGE. THE TOURBILLON BRIDGE ON THE OTHER HAND RECALLS A POCKET WATCH MADE BY ABRAHAM-LOUIS BREGLET. THE
CONTRAST AND MIX OF REFERENCES ARE DESIGNED TO CREATE TENSION BETWEEN DIFFERENT ARERS OF THE TIMEPIECE”

- MAXIMILIAN BLISSER

WHAT 15 THIS 5O0-CALLED TENSION'? 7O BEGIN WITH, ONE PRINCIPLE FOR MBEF IS ‘GENERAL COHERENCE'. THE DESIEN OF THE WATCH IS5
BASED ON THE INTEGRATION OF TENSION OR ‘OPPOSITES' SUCH AS THE CONVERGENCE OF INSPIRATIONS FROM TWO VERY DIFFERENT
WORLDS. THE OPPOSITES IN THIS CRSE - A FICTIONAL COMIC BOOK HERO AND A REAL HISTORICAL WATCH. IN THIS REGARD, THERE IS
TENSION BETWEEN COMPONENTS WHICH HAS TO BE BROUGHT TOGETHER TO ESTABLISH A CONTEMPORARY OBJECT 50 TO SPEAK.

THE FIRST FewW ATTEMPTS AT DRAWING
THE MOVEMENT BY GfRoOUD AND BliSSER WERE
EXTREMELY CHALLENGEING. ‘OUR. POOR. AT TEMPTS
AT THE BEGINNING cAN BE SEEN WITH OUR
DRAWINGS,' ADMITS BUSSER VERY CANDIDLY.
‘WE DID NOT KNOW WHAT WE COULD MOVE AND WHAT
COULD NOT BE MOVED. THEN PATRICK LETE Who
WORKS WITH LAURENT BESSE cAME UP WITH A
SERTES OF STUNNING SOLUTLONS..*

SKETCHES OF THE MOVEMENT

THE TOURBILLON I5 PLACED IN THE CENTRE

PATRICK LETE WHO WORKS WITH LALRENT BESSE SAVED THE
DAY FOR GIROUD AND BLISSER WITH HIS TECHNICAL DRAWINGS
FOR THE MOVEMENT



MB&F HOROLOGICAL MACHINE N°1
Introduced in 200G

Features:

*  Automatic movement (by Laurent Besse and Peter Speake-Marin)
= CHH@A vibrations per hour

= Raised central one-minute tourhillon

= 37b components

= Bl functional jewels

= 7-day power reserve

= 4 mainspring barrels

*  Power reserve display

= Separate dials for hours and minutes

*  Dial in either silver/ruthenium (silver) or ruthenium/silver (dark-grey)
= Ylmm by E4mm case, height: I4mm

= Water resistant to 3@ metres

= Available in either red gold or white gold case

HAVING THE TOURBILLON AT THE CENTRE OF THE DIAL MARKED
THE FIRST STAGE OF THE LAYOUT BEFORE THE HOUR AND
MINUTE DISPLAYS. WHILE RETROGRADE INDICATORS WERE
SERIOUSLY CONSIDERED, THE IDEA HAD TO BE ABANDONED
BECAUSE OF TECHNICAL CONSTRAINTS.

Limited to 9@ pieces: 3@ pieces will be made a year over 3 years heginning 2B@6

“ONE MAJOR PROBLEM WAS THE ATTACHMENT OF
THE BEZEL TO ENSLRE WATER RESISTANCE AND
HOW TO SCREW THE ATTRCHMENTS TO THE SIDE
OF THE CASE, AGAIN FOR WATER RESISTANCE.
THAT 15 NOT FORGETTING THE ISSUES OF
ASSEMBLING AND DISMANTLING THE PIECES”
RECALLS BLISSER

THE DIALS ARE ON MULTIPLE LEVELS TO CRERTE SPACE AND
VOLUME WHILE THE TOURBILLON PROVIDES THAT EXTRA SPARK
OF LIFE. BY PLAYING WITH SHADOW AND LIGHT ON THE DIAL,
THE MACHINE BECOMES COHERENT AND ALIVE.

A TOTAL OF FIVE DIFFERENT PROTOTYPE CASES WERE CRAFTED BEFORE BUSSER AND GIROUD ACHIEVED THE PHYSICAL FORM THAT FINALLY
MATCHED THEIR MENTAL IDEAL. APART FROM THAT, ... THE LUGS ALONE WENT THROUGH 3@ DIFFERENT RENDITIONS AND WE EVALLATED
70 DIFFERENT VERSIONS OF THE DIAL" SAYS BLSSER. "ERIC [GIROUD] AND I WANTED A SYMBIOSIS BETWEEN THE MACHINERY AND
GRENDIZER. GOING FAR BEYOND THE NORMAL TECHNICAL CONSTRAINTS, OUR MOVEMENT CONSTRUCTOR. PATRICK LETE, WHO ALSO
TRAINED AS AN INDUSTRIAL DESIGNER, REALLY CAUGHT THE SOUL OF THE WATCH”

ALL THE SCREWED ELEMENTS HAVE SEALS. BEING ABLE TO ATTACH COMPONENTS EARSILY AND CUICKLY BY SCREW WAS ESSENTIAL
FOR TECHNICAL REASONS: HOWEVER, A SUITABLE AESTHETICAL SOLUTION WAS NOT FOUND LUNTIL GIROUD CREATED A SCREW HEAD
THAT ACCOMMODATED THE HEXAGONAL INSERT THESE SCREW HEADS ARE NOW ONE OF THE STRONGEST "JULES VERNE™ FEATLIRES
0OF ARCHITECTLRE.

THERE ARE 4 MAINSPRING BARRELS AND TOGETHER, 16H HOURS OR 7

DAYS OF AUTONOMOUS RUNNING IS POSSIBLE WHEN THE MAINSPRINGS THE BEZEL HAD TO BE SUBSTANTIAL ENOUGH TO SUPPORT THE SCREWS AND GASKETS. A LOOK AT THE SIDE OF THE MOVEMENT REVEALS

ARE FULLY WOUND TORSION BARS WHICH STIFFEN THE LONG BASE PLATE, ENSURING RIGIDITY FOR THE RAISED CENTRAL TOURBILLON. THE FINAL GROUND-
BREAKING MOVEMENT HAD A FIGURE-OF-EIGHT SHAPE AND THIS DICTATED THE FORM OF THE CASE.

“0UR GOAL WAS TO BLEND A MIXTLURE OF TRADITIONAL REFERENCE MARKS WITH LLTRA-MODERN IDERS. WE TRIED TO CREATE TENSION IN
ORDER TO CREATE COHERENCE... AND WITH HMI, I FEEL COMFORTABLE BECAUSE WE HAVE ACHIEVED JUST THAT" CONCLUDES BUSSER. MM



A SPECIAL PROJECT BROUGHT TO YOU BY:

TiMEWERKE

www.mbandf.com



